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Introduction

This year an extra 15 minutes was added on to the timing of the paper. This appears to have had
the desired effect of allowing candidates more time to plan their responses, select relevant textual
material from their chosen novels and shape their answers. Most candidates made excellent use of
their additional time, with some extremely high quality work being seen in all questions. Examiners
noted that more candidates than in previous years had spent time writing meaningful plans which
fed into their responses and led to successful and engaging essays which tended to make
connections between the texts confidently and fluently. Fewer candidates appeared to have run out
of time and truncated their essays than in previous years.

There were some responses which were substantially longer than seen in previous examinations;
this did not always result in better answers as they had a tendency to be less focused on the
specific question being answered. Shorter essays which were concise, focused and always relevant
were often able to achieve Level 5 marks.

Responses were seen for all questions and all 24 texts, although What Maisie Knew was very rarely
seen. Science and Society remained the most popular theme, with question 7 seeing the most
responses by a significant margin. The Handmaid'’s Tale, Frankenstein and Never Let Me Go were very
popular texts in this theme grouping. Women and Society and The Supernatural also saw large
numbers of responses (particularly Tess of the D'Urbervilles, A Thousand Splendid Suns, Dracula, and
The Picture of Dorian Gray) while Crime and Detection was the least frequently attempted theme.

In all themes the full range of marks was seen, with some candidates in every question being
awarded marks at the top of Level 5. Very few Level 1 responses were seen in any question or
theme.

Across all 12 questions some excellent work was seen, and candidates were adept at meeting the
requirements of all 4 of the assessment objectives, synthesising these seamlessly and taking an
integrated approach. It was very rare to see a candidate who had failed to discuss relevant
contextual factors (AO3) or to make connections and comparisons between their two chosen texts
(AO4); these were the two assessment objectives which had seen slightly weaker performance in
previous series. Most candidates were able to make contexts and connections central to their work,
and to refer to these throughout the essay rather than treating them as separate elements of the
essay. Students had clearly been very well prepared for this exam and demonstrated impressive
subject knowledge and understanding of their studied novels.

Almost all candidates were able to discuss authorial craft (AO2). The best responses seen were able
to comment on specific examples and patterns of language chosen by authors to create specific
meanings, and to evaluate the different ways in which these could be interpreted. Weaker answers
tended to focus solely on analysing individual words, often misapplying grammatical terms (nouns,
verbs and adjectives were frequently confused) or using terminology which did not necessarily help
them to think about meanings or indeed to illustrate the point being made. While this word level
analysis is, of course, a valid approach and can be very fruitful in discussions of particular effects
created by the author, they were often taken out of the context of the longer novels and led to
misunderstandings or questionable interpretations. It also sometimes led to undue focus on a very
narrow portion of the text - a few words in a single chapter, for example, and did not demonstrate
the candidates’ wider knowledge of the novels. Higher level candidates broadened out from word
level analysis to consider the nuances of techniques such as structure, language, genre,
perspective, narrative voice, themes, settings and style.

When writing about the contexts of their chosen texts, most candidates were able to make links
between the context and the writer’s craft, considering how context had influenced the production,
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reception or development of the novels. Particularly with historical novels (such as A Thousand
Splendid Suns, The Little Stranger, The Color Purple, Wuthering Heights or Atonement), centres might
consider emphasising the difference between the historical setting and the social/historical context
at the time of writing, and considering why a writer might have chosen a particular time setting.
This was generally well done by students studying novels set in the future (particularly The
Handmaid'’s Tale). In the middle levels, candidates tended to generalise when writing about
contextual factors. It should be noted that as with today's society, in most historical periods there
existed a multiplicity of views and public debates, rather than a single position on religious, social
or ethical issues. For example, to argue that Mary Shelley simply feared science and supported
religion is to miss a lot of the nuances and subtleties of Frankenstein, which considers multiple views
and ideas without an obviously didactic message. Candidates who wrote about the ambiguities and
possible interpretations of the novel were meeting the requirement of Level 5 to critically evaluate
and show sophisticated understanding of their texts, and thus were likely to score highly. Fewer
candidates than in previous series were reliant solely on the biographical contexts of their authors,
and this led to much more effective and relevant use of contextual information. A number of
candidates usefully referred to the literary contexts and the critical reception of texts as part of
their discussion of contexts.

Connections and comparisons between texts was very well dealt with, with most responses
interweaving these throughout the essay. Very few candidates discussed their texts entirely
separately and most moved between the two texts with ease. The best comparative essays
considered a number of different ways of connecting the two texts; rather than simply suggesting
that the two writers considered the same idea or had the same intention, they looked at ways of
connecting the writers’ craft through their use of language, settings, narrative voice, and of
connecting the contextual influences of different texts. Occasionally students used the language of
comparison without going into detail; discourse markers such as ‘similarly’ or ‘in contrast’ are of
course helpful in a comparative essay, but need to be followed up with a meaningful discussion of
what that similarity or difference actually is. Too often the point of connection was left implicit,
while better responses delved into the nuances of what made the novels similar or different to
each other, and the ways in which writers had achieved these effects.

A handful of candidates answered using two modern texts (most frequently Never Let Me Go and
The Handmaid's Tale from the Science and Society theme). Centres should note that this paper
requires that one of the two texts studied must be a novel written before 1900, therefore
candidates who fail to meet this requirement are unable to access the full range of marks. It is
permissible to answer on two 19th century texts, which can be an interesting way to make links
between texts through the lens of social and historical context; The Picture of Dorian Gray and
Dracula is a popular combination in the Supernatural section.
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Question 1

‘Compare the ways in which the writers of your two chosen texts make use of settings'’

Stronger answers for this question engaged with the ways settings were used by the writers, often
considering their significance to the narrative, symbolic meanings and the ways in which they are
used to create specific atmospheres or to create sympathy for characters. Discussion of the ways in
which settings could provide solace, safety or oppress individual characters were often successful.

Hard Times and Atonement was a popular combination and these novels were often written about
with great success. There was often perceptive comment on Dickens’ use of the contrasting settings
of Coketown and the circus as a vehicle for communicating political messages, and McEwan'’s
commentary on class divisions using the Tallis family home and the battlefields of Dunkirk. There
was also some excellent work linking settings to freedom and imagination, including interesting
analysis of the Tallis family house and the circus as places where Briony's imagination and Sissy
Jupe’s emotions were unrestricted. This was contrasted with the stark industrial settings of
Coketown, Dickens’ school and the adult world as restrictive and repressive.

Weaker responses tended to list or describe settings in the novels without considering their
narrative function. Some candidates struggled to link settings to the wider themes and ideas being
discussed in the novels, or to consider the effects of different settings on the meanings of the texts.

Candidates answering on The Color Purple were generally less successful at identifying specific
settings, tending to comment on the American South more generally. This meant that many
candidates found the selection of specific textual details in support of their points more difficult.
More successful answers considered a range of specific settings within the novel and what these
signified, such as: the Olinkan village as a vehicle for expanding Celie’'s conception of Blackness and
developing pride in her heritage; the setting of the Juke joint and its influence on the relationship
between Shug Avery and Celie; Mr. ____'s house as a symbol of Celie’s domestic servitude and the
different houses Celie inhabits as symbols of stages of her journey to self-actualisation.
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This essay on Hard Times and Atonement achieved Level 5 marks of 18 for AO1 and 2 and 19 for AO3
and 4.

A total of 37 out of 40.
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A
< / ResultsPlus

~< Examiner Comments

While its introduction is rather general, this essay makes very good
points about the ways settings are used to represent ideologies,
wider societal views and to highlight aspects of character. The
comparison of Bounderby’s house and Cecilia and Briony's
bedrooms makes thoughtful connections through language
analysis and symbolic meanings. In places, the use of grammatical
terminology does not really add anything to the analysis which
follows, and the essay would perhaps be slightly more fluent
without it.

&34\ ResultsPlus
\ Examiner Tip

Don't use literary terminology unless it is relevant to your point
and you can say something about how the writer has used the
feature to create meanings.
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Question 2

‘Compare the ways in which the writers of your two chosen texts present changing relationships.’

This was the more popular question for this theme and led to some very interesting responses. The
best answers engaged closely with the presentation of changes that various relationships
underwent. Weaker responses tended to simply describe relationships, or occasionally
relationships which changed within the novels, but did not consider the ways in which these
changes were presented, thus limiting the amount of analysis that could be done for AO2.

A common focus was on changes to sibling relationships such as Louisa and Tom in Hard Times,
Celie and Nettie in The Color Purple and Briony and Cecilia in Atonement. Some answers also
explored parental relationships in each of the novels, particularly those answering on What Maisie
Knew. Romantic relationships such as Cecilia and Robbie in Atonement and Celie and Shug in The
Color Purple also led to some interesting comparisons. The most successful responses were able to
link these changes within relationships to changing political and social thought, for example
examining Dickens’ criticism of utilitarianism using the changes to Mr Gradgrind and Louisa’s
relationship.

Contextual comments were generally well integrated and relevant to the specific question.

Candidates answering on Atonement were slightly hampered by an over-reliance on social class as a
context at the expense of considering a range of contextual factors.
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This essay on Hard Times and The Color Purple was placed in Level 5 on both assessment grids.
It was given 19 for AO1 and 2, and 18 for AO3 and 4

A total of 37 marks.
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ResultsPlus

Examiner Comments

From the start, this essay integrates all of the assessment
objectives, building comparisons and contextual factors into the
fabric of the essay from the introduction onwards. By choosing to
narrow the focus of the essay to relationships between women,
the candidate is able to focus on precise textual details and to
consider the changing nature of these relationships and what they
are used to represent. There is pertinent use of literary
terminology which enhances the analysis of the ways in which the
writers have created meanings. The analysis of Sofia in The Color
Purple on page 2 is a particularly good example of AO2 analysis
which engages closely with the meanings of the selected examples
and links this closely to contextual factors. In considering the initial
relationships between the character pairs, the conflict that occurs
between them and how this is resolved, the argument is
successfully developed.
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ResultsPlus

Examiner Tip

If the question is very broad, it can be helpful to choose one or two
key ideas to focus on.
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Question 3

‘Compare the ways in which the writers of your two chosen texts present interaction between
characters from different cultures.’

The best responses to this question were able to deal with the whole of the question stem,
considering cultural differences and the ways in which these affected interactions between
characters.

Candidates either focused on relationships between individual characters from different cultures
such as Aziz and Fielding, Huck and Jim, or on relationships between different groups of characters
from different cultures, for example the Indian and British characters in A Passage to India, or the
colonisers and the Congolese in Heart of Darkness. Both of these approaches were potentially
successful, as long as the focus remained on parts of the texts where the characters interacted,
rather than a study of each character or group in isolation. Less strong answers tended to discuss
the cultures of different characters rather than their interactions. This was particularly an issue in
responses on The Adventures of Huckleberry Finn, where candidates often focused on the
relationship between Huck and Jim, but few considered the ways in which the characters interacted.

Contexts were very well dealt with for this question, with race, colonisation and imperialism,
slavery, the Windrush generation and genre being discussed frequently, as well as socio-historical
and biographical details. Contextual links were often well integrated and considered in terms of
their impact on the novels’ construction. Candidates were able to compare the different contexts
effectively and, in some cases, draw thoughtful conclusions, for example, regarding the portrayal of
race in literature and the hypocrisy of imperialism.

AO2 was also particularly strong, often being used as a starting point for comparison. Narrative
voice and perspective, linguistic differences and presentation of settings were all thoughtfully used
to make links between the texts. Candidates appeared to know their texts particularly well and to
be able to select appropriate and wide-ranging examples to support their ideas.
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This essay on Heart of Darkness and The Lonely Londoners was placed at the bottom of Level 5.

It was given a mark of 17 in each assessment grid, making a total of 34.
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ResultsPlus

Examiner Comments

This essay puts forward a sophisticated argument, that interaction
between characters from different cultures results in psychological
deterioration, and represents a wider clash between cultures, but
that ultimately these interactions also serve to show the
universality of human nature.

‘Interactions’ are discussed in several ways. The sections
discussing interactions between specific characters are very
focused. Those considering interactions between cultures and the
interaction between characters’ actions and others’ perceptions of
them are perhaps less sharply tailored towards the question, but
have merit and relevance nonetheless.

There is a slight loss of focus on interactions between characters
towards the end of the essay which prevents the essay from
gaining a higher mark in Level 5.

/A\\
Q ResultsPlus
Examiner Tip

Make sure that every point you make is directly relevant to the
qguestion and you don't go off topic.
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Question 4

‘Compare the ways in which the writers of your two chosen texts present the search for new
experience.

Some students struggled to clearly identify what was meant by ‘the search for new experience’ and
were therefore led to consider characters’ experiences in general (rather than engaging with the
idea of a search) or to have a rather loose interpretation of what constituted a ‘new’ experience.
Better answers often considered the hopes and intentions of characters when beginning their
search, and the disappointment experienced when these failed to materialise as expected.

More successful answers were able to link the search for new experience to the hopes of the
Windrush generation in The Lonely Londoners and Huck's escape and journey in The Adventures of
Huckleberry Finn. Candidates who focused on the texts as quest narratives often scored highly, for
example those who considered Adela and Mrs Moore's search for the ‘real India’ in A Passage to
India, or looked at Marlowe or Huck's journeys along their respective rivers.

As with question 3, answers to this question often discussed a range of contextual factors with
success, with interesting consideration of Belgian imperialism in the Congo, the scramble for Africa
and the snobbery of the British Raj. However candidates were slightly less well focused on the
writers’ craft than in the other question, with some less able to pin down specific examples in the
text and discuss how meanings were created by the writer through the use of specific techniques.
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This essay on Heart of Darkness and A Passage to India was awarded 19 for AO1 and 2 and 20 for
AO3 and 4.

A total of 39 out of 40 marks.
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%Z ResultsPlus
Examiner Comments

This answer focuses well on the idea of a quest in search of
meaning through new experiences, developing this line of
argument by considering how these quests ultimately fail. The
candidate makes apt links to the contexts of the authors and their
own experiences in the introductory paragraph and goes on to
consider a very wide range of social, historical and philosophical
contexts.

While fluently and cohesively written, on occasion expression is a
little verbose at the expense of clarity. Overall the points are subtly
argued and evaluation of meaning is done constantly and across
all four assessment objectives.
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\ ResultsPlus

Examiner Tip

Don't treat the 4 assessment objectives as separate; your answer
will read more fluently if you can take a more integrated approach.
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Question 5

‘Compare the ways in which the writers of your two chosen texts present women.’

This was the more popular question in the Crime and Detection theme grouping, and most
candidates were able to explore the presentation of women successfully.

This was particularly interesting when addressing the presentation of female criminals in Lady
Audley’s Secret and The Murder Room, that often led to thoughtful consideration of female
stereotypes in literature as a contextual factor. Contextual comments about the role of women
were occasionally rather simplistic, and did not always take into account differences of class and
time period. For Lady Audley’s Secret and In Cold Blood, there was much rich discussion of attitudes
towards women’s mental health, their vulnerabilities, and there was interesting comparison of Lady
Audley’s social climbing and the attack on the Clutter women as a symbol of the failure of the
American Dream.

Candidates answering on In Cold Blood sometimes had difficulty in focusing only on women. A
number chose to explore the feminine aspects of Perry's characterisation, that did not really
address the terms of the question, which specified ‘women’ rather than ‘femininity’. Those who
focused on the presentation of the female victims, as well as the significance of Susan Kidwell to
the narrative tended to produce more focused and perceptive responses.

The best responses had a clear line of argument about the ways writers had presented women,
often analysing their texts through a feminist lens. Context was dealt with particularly well for the
two pre-1900 texts, for example exploring the contemporary tensions around the emergence of the
‘New Woman', however contexts were written about less securely for the modern novels. This was
particularly the case for In Cold Blood where candidates tended to make generalised comments
about society but not address specific contextual factors. Those who considered the additional
sensitivities faced by Capote in writing about a real crime, and the blurred boundaries between fact
and fiction wrote very thought-provoking essays about how, and why, their writers had crafted the
female characters a certain way and often scored highly.
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say on In Cold Blood and Lady Audley's Secret was awarded full marks.
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%Z ResultsPlus
Examiner Comments

This is an excellent example of a candidate answering on /n Cold
Blood, which some students struggled to shape to the question of
the presentation of women. The argument is subtle, going beyond
identifying female stereotypes to consider how women subvert
societal expectations and comparing specific aspects of these
stereotypes, such as the perception of women as emotional or the
requirement for them to be innocent.

The analysis of Nancy Clutter’s presentation is particularly strong
for AO2.
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Examiner Tip

Go beyond simply identifying and listing examples of a particular
theme or idea; consider what deeper meanings your chosen
examples help to create in the text overall.
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Question 6

‘Compare the ways in which the writers of your two chosen texts present significant locations.’

This question was less frequently attempted, and some candidates were unable to explain why the
locations they had chosen to discuss were significant. Lady Audley’s Secret and In Cold Blood was the
most popular pairing of texts, with many students considering Audley Court’s isolation and
atmosphere, comparing it to the isolation and ordinariness of the Clutter’'s farm. Most linked these
to ideas about success and social standing and how the place symbolised something the criminals
desired.

Some candidates explored with sophistication the presentation of the Clutter house, both before
and after the murders, then used this as the centre of an essay exploring Capote’s social
commentary. Those writing about The Murder Room explored James' use of settings in following and
adapting the conventional tropes of detective novels. One particularly sophisticated response
noted the setting on the edge of London, allowing for the isolated old building whilst fitting credibly
into James’ contemporary Britain.

Contextual factors were again sometimes rather thin for the modern novels, while the Victorian

novels were more thoroughly discussed in terms of historical attitudes and values, genre, and the
contexts of gender and social class.
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This answer on Lady Audley's Secret and In Cold Blood was awarded 16 marks in each grid, placing it
at the top of Level 4.

It gained 32 marks in total.
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ResultsPlus

Examiner Comments

This is a good example of a candidate who does not address all of
the assessment objectives equally. It is very strong in AO2 and AO4
(analysis of the writer's craft and connections between texts), but
less so for AO1 and AO3 (quality of argument and consideration of
contextual factors).

The introduction of this essay is a little general and doesn't give an
indication of the overall argument the candidate is putting
forward. However, as the essay develops, the strength of the
connections made between the texts, particularly when comparing
the writer’s craft lift the essay to the top of Level 4. There is an
evaluative approach taken when exploring the potential meanings
of quotations.

Religious and genre contexts are perceptively explored at the start
of the essay, although towards the end there is a less sharp focus
on the question.

‘ ResultsPlus
Examiner Tip

Try to make sure you address all 4 of the assessment objectives
fairly equally; concentrating on one at the expense of another will
reduce your overall mark.
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This response on The Moonstone and Lady Audley's Secret was awarded full marks, 40 out of 40.

ham.e..‘,.«.....,r,z.i.m&.a......a[.ne.......hat.nd._.camm.;..a,ﬁ.d...,,,...m.....dawed......‘,‘..‘.‘..,,..,,___‘_.,‘.......
WiHaip. the. (acUo 08 Fhe fawmily., YepIECH NG Henry. ... .
Jamea..deacy, pron.of. SCNOAKI0N FiotON. AJ “ihe.
.m.ga.j:.e..ﬁ.e.“a......j.e«n.a....t.-a..z.e,.....ﬂlt...au..f:...__..gw.n...,..*dmm.;......me.a.m',q..g ........................... B
vhak..he. (0.cotlone. .. .bokh NOVEW. would NAVE bedn.
FOM Ll R.CONICmpEarane. tndeed. .. Sendation neye..
BELVLR.AI.A NLOANY. $hrd UQh. which. ﬂoﬂt?mﬁafary

,.b.egmmﬂg ...... a,e‘,...ba.m....no.xe.ca......t.a....afe..atc‘.‘.m.ga.r...e.z.u.,.ktaw..ex.,&i;........

GCE English Literature 9ET0 02 55



White.'Lady. Auddey 0. dCLLCL (NCNLALLEL CAQY
.bg.g.ﬁ.na....w.}.ffh...a....d..eaoﬂ.ﬁ.ﬁ.tmn......op ...... A u.d..m.g..__.cuu,..;.,.f...,.....m...@......,na..m..ﬂ.y........
home.,.ro.A12.b.uoh. +h0. NOVEL..GL..A..LAMILY. . . ALAMR.,....
'The. Moahatone (NCIOALteL NAT ). gpend W IN Indio . ..
LOUANO. CXPANAD th O NALIOKINVE. . 30URHN.G bLLULLHA. ...
...n.am:o..n..au{.........m.._pa..m.i.ufat‘....,::.e.i,a,t.f.am.m.'paﬂ....A.u..d..f.,‘e.g.....‘.ca..wr.,.qs....,....,...,....

Very beginning. of the. NOVEL:H.LMPOAIE. dUALLY......
Inthe o oame way. Hot Lady Audley. io 1OVea.Led. ...
10.8NC0M patga.+he. binALY. peroonadd. op. Xickim an.d.......
vidaln,. lower-dado. woman.ang.Ladg . e .
houoe compriOgd 0f.  a. conflotion. 0F. LMb Y. ...
Me past it WiNd.cwo. are. bokh . rion. doun.ed..gLado. . .
.and. gratllaficeo. ...In.xheoame way., Lady Aud Ly o....
..Rﬂﬁa.a.ﬂ.ﬂ.......,mnaf.ata,..aﬁ.....ﬂ......m,....‘mw..e........o,e.....a..e.ﬁ.,....,‘p.t:.&wfa..uo ____________
I‘..d..ea,ti.t.f..ﬂa...,z..P.W.....Wm....hﬂrmm:ln.e‘f:.....hax......a.n..d......,au.'q.m.y...?...*,.,,...,
0bjecka. th @t HArLL., NALL. Nel.ao.a. u.oman.. .una.Nod. ...

A00idd KA. AL OIY...00. ViCkor IO A oot ety. . MO CONLPL....
odaawoan Parmin e ‘0rig.n. op. +h0 IPLCLRA’ JaET

Which. intreduced f0. Vicorian. readergip. *he..deq......
Mook WEe. . And.mdeed. & peraon ey jdontity., LOULM. ...
b RAIRR MACOd backuwardo-. eXpianng. he mead....
OF Mo padt. UpdN. the Preot.. Thid MErYLN.g. NotAD. .
perraded MAL D NALIALiye. .. Rolmilol MANNer. ...
e dMoonord.ne diamond dnd. Mo dereotokienit. .

56 GCE English Literature 9ETO 02




XA INOLLON.. 0R.HN.Q CONACY.ULNLRD.....0R. .0 BLIH o u.
AN . TN Lt L. PALLLCULAKY. Aigrupicank FhAt

SAANLLIN.G 0RO (D v MAT.LOLN..Q-GALLIWAY.- bRLACEN
Wia.Ad ca.vioiR L. and. what igy..concealpd.,. and. Ly eqore
AU YO Lad.y. Addley o MuMbpe. hdden dontiti@.,.
nak. ex.at.on.a.plane. peA)on.ol. ok WiCH (0.
Viarhl.e.td. e QHALY. CAQIactL0. Ak Q. bEYLADANGY. O. ...
Mg boQR . Aug Uy COULL, 0. .Adodtion,. io.. ”&ﬁrﬁﬁcﬂu
Y0.ad g 0ob/Ve.. QAT . +0.L0.A4). AUdUY. 2" MAAN.).....
e oh 8 ALY PIOCOL NY.. . iN0.00.. AR L.MP.10. LXONLLALE...
o edg. crom. nud..colMeo. he jdea. 0p A rdgade.,. ...
a.nido.en reQty boneot N M OULEALE.,. A LOL LD Pho1el Y.
and. +enelan. FLam. e.. beYNnring. o HLNOYLL ...

FAMNAMY dOCUA DN ONL FIAOLUN. G +HQIIOLMIN.Q. .08 81N QA
patam.. Thenarratly e openy. with. ' Ioddred Hwe

narackerioed.+he.nortrotlve. Mody. ot th 0. Novo) .. NI
MO tNL. RCIAPL LU KE....qp. AL digporent. narratoflo........
BLhtham. . follng human eyidence., ar.wi+N€oaeo, +0.be....

GCE English Literature 9ET0 02 57



Mnreua.ple.,..and. deciared. oL . 0bjOCH evid en.ce....
SO0, AI0NC WA DULLLARHE 10 1000l ML AL ULA. ...
oty Thio. YCL ALt wad.pounded. on. e ldoa ihar.
humon. erioence woo. borh aUbjective and yalnerapie..
Yo mangputakion, indeeo., in.4o.,.Lady. Aud.cey. br.lbl...
Phoeke. . ta.Reepher 08CrOr. . STALING. Yad. ohall. NeLEr....
bein.want. op. o plrm.prieNd. of A HOEREY - POUN. ...
- ..zLa.t..e.,.i.......me.....ﬂ..mfa._e_ﬂ..c,e._._ﬂ.,z:am‘..af.az.at,u..m..,.....ua....af,...m,g.....bgg:fn..n.;!.ﬂ...‘g..._.._.
QEMIT, N ENQ.OLGNILICONY... L QLOWLON... 08 LN IA, hAWEYLL, .
130 pact., euldence. op HEVOL () YOI LAY A .
Bentnam diomiooed. Yhe nAlrakor aditd.  FONS..oo..
Herncaorie. With @ fareh...tn.one.nand., and adagger..
| dm.ﬂmz...g.«.wﬂ:h..blaa.d......f..n....m.e.,,at.n.ez.._.;...au.ﬂr.am.i_.xe.w.,_.ﬁaﬂ.z.w_x..a.?.,,
Q_BLItLAD. NOWL. RN A A UL .oN-A.. L. 0LLQL.ONAY...
HUWeE 0p. N Q MOONatane. dignlong... . Thia.. @u@@m;’an

...l(L(.’ztaﬂ.i;l.ﬂ‘.‘Mﬂ...mm......Mﬂl..Laf..ctGﬂ.Q.E.d........b.g.....~}4q...ﬂ..d.ﬁi.t.‘,,,'..f......a,ﬂ......,,,........_..,,,,,.,....r
..3.1ﬁt..xfah.....ﬂ.uﬂ,&xfa.u.’f.._3...,.“.311.;:[4...Man.tf,a.n.m___._.mﬂr.e.____.m.md.......mx.aag..,...‘.....'.__
.Max.ag..u.ezr..,.._.}Aa.{a.,..ap.ﬁmfn.g...,a.u.g.g.é?a.rt&‘.,..me.....,,a;:.i.ﬂ.o.n.....m......,..............._........
b2 fh 0 XXNANAD...0.p.pLEZIQ.LL.AN. +0Q INALAL. MALLN Y. K.........
(857, Whiite Indiana.wlerl typleauy. ALAoMed........
Qo8 rIUakng INdLed., DIcRED2, COUing  editor and.
' PUbUGNLE, 10 LEROLLLA. FO.NAVE. . PIUOLH. [LPILLD. CL........
fmrﬂmhﬁ_a( Hindeeo. bel’ng BIOAN. pLOMN.AN. EN @JIM

wf}heaa arideaco mm;eare .and.canng+.be. regqfdm'

58 GCE English Literature 9ETO 02




Qo L0fAlLibIC .., e YN vickim.ividaln. dichoremy.. /0.

Mla.rpreoento. dn. akemeps.,. en. coUiNd PALE . FC
Mjrl.QARCNL IARICIOINE Nt UL .  Of MO MEIQAGR: iN. ...
0rd.err0. . render +hengrel aceeptadrlp...,or Me v cfkorian..
PUbLc, he emplayed thegnisicant ldcat/on of...

0pthe Britldh V)0 the biNaried ap oUbgd.ectiviiy. and......
by LokivLty. e

LOPL LA LA NQIMCIA. QEINEINALRN. MULINY VL Fhe..
2LGLAELOANL. [0 eakign & +h8 Well I AUdIey cours. .
Th.e.'atag RANL. WEU. .L8.CALUL FNR WEN LN LANNPOLE,.....
Lndia.,. dow.n. wnich. Indian. 30l diero shiea. BIiHAAN. ...
momeh And CALALER... ThO. duker Note. viewo ok +he.

Q... AL res 0. . WOMAN. ANQ..CAPtalip o on hot bORIAIY. ...
In.order.to.Manipuladte. men. 10 A Marely. achire.. .
wealth., 0r., accard N Q. 10.a.20ar CONtALY. FEMIAILL.........

Mmarried ro0. gnodrl wheginancial.ogcurit.g. whioh
dhOLACRY., Land Lr NG ALy YULNCIABIE . TN LAD., +horfw!e,
herelona.one YRrojon. 0t FNe. kruth’ )N Me.oame

GCE English Literature 9ET0 02 59



LA AtD. N R.MNANNCL.LMILAY. . FO. AT M AL
ML paceted. Mognatone...diamond. U 0.ANA............
FQFracks. the. agnt. ;. ML diamong. becom.8o.. .. a4meo....
_a,&..th..a.x'.ni.ca..n...dm.nn.9......ag.....‘fh..e...ﬂ:u.m....y.......a...na.}.fa.n.....mfzt,,...ia..r...m.ﬁam:.:
COl.IN. LA N IOUGA.. H08.0LQLLRLC AN LOCALON. Op. RG.............

g7
.............. TMperidliom. io. explarld. agou'n. N MIT NLO.ugn My .
2QrARICANS. L OCAKION.0R. RACHLLO. . ROUAQLL...: M IL. ML . .
boudoil N LA 100.,. dRLY.L). . .A0. .. dl.g.UpL AL LQCOULOR., ..

QN6 BLIEION. 0 AL L0 LA e MALIN Y. b ut rather...
A0rVed 19 Axpadl. Lady. Aud Wy D MUMIPL. id.0.041HLE). H0......
..Ra.b.g;.t..a........g.aah.ej...,,.ﬁn,...m.aj,,ﬂ...e.famd...m«e........m.a;.‘..a..n.....E.#.z.'.a..m.a.az.«af......‘.«......
in the Indiancabingt. comparsMeNtalo@wyn. the.....
Aane C0ther! N e a@Me way Q. +heFndian. dLe e
ORNALIAtLY.C.ALE. PUIILA IO FNO QULLY. NG 0R.FNONQKEL,.....
boor onain.g. +he. Britldh NAILOLLLE . 2d ip DL __FOLELQN... .
...m‘n..n.;aﬁ..h.e..m.ua.w.ea..,..v.‘..a....,.m..ﬁ,r.11.,n9@...up..a.n.,....t.a..@......,e.a.}fa.r,:.u.«...m..‘........................
$he Englioh. pamily., thedidmond jo +hen. Or0IeN.0Y. ...
Frangiln....a.Brigiohn. man., ander e ait N0 Lit) Q. .
GOdErRY: . AnaHher. BLLHIOA. AN IN. AT, AENINAIQ Are...
 Britiah. AIthOUQ.D. t1E Brahmino. .a18. P00 ed. 00 ...
crimin.gus. grom. the. beginning..ouopected. d.ue. t0. MgLL..
OMernsoy..ang. dehu marioed vio. Ao ¢ L M.AQ.0LY. .

In.SHgenoh g oAk ned). . ANd (ONARGY .. WM. ALE......
AL Gk AR V0.0 LAt Of M0 8. LN 8. COMNS. . NEXL . D UGgeara

60 GCE English Literature 9ETO 02



e Fndland.. 10.b.e. NANSNNME . Vi Ckima.. 0F. . SiME. QR
APPLOPLIALION .. nQ.W.LY.LL. NE. £IY. ALED.. HMA.ACCUDALLQN.LN..........
Formy.. ap'm CHNEep L. 08 the. didmend.. 10.AU0W. nm

_mo »Vh CFLOE Phe nu.ﬂ..ma,_n._at...,.na.w..&rgx..,.._.z,a.._.ﬁ;.g...mmd_..az:m_mm.n.__-._
QOUALY. A0 A Dex UL ACk:. AtDLeN. aN. RACH QLA L.
Birthday.. e 1040 epe.dig.mend.fREWCE. MO 1000 .
ofRachelo. virginlry. . rNdeld., RAOHRL MAUNLALA]. .. ...
dexual. jngiuence MYOKRY NG M O Novel , ANK/ ...
ROQANNR. 0. ufr.0x. Y NCANO. FIO nau'n 0. 4aW.A. kAL HUCE..

..h..g.....fh....a.....&g.m.m.ma.nm,...,J:...n.m.m...al.[ﬁm.x.ema«....m.ya..em....m..........
e MUQp! IN Which. e YRR eI 0. gp. PLICONAL.......
PANGUNINAACARLO. Eraneun o orpL N L0.LALLFY. LOM. ..
am.adedir.. det.e. ot e 20 VIUain. . A NMAn. Who. WiMed.
28 x.dally. . A0,0. 000 Q. by CONWMPQLALIGD...........
hernrgiodty. wad egarded ad ner (dwel! rUIOgore,
Mo freetakime. oia man A AN H0.DIQOARICONL ........

....................

mem%wmarzmam;mmmmgaqu ........................
haractor.. 2300. . sgriplconce. .. Qe (o.reduced.....
at).m.ax. ugL za N.OWiL .08 LLANRIYN. NQ IOWALP. LOLIY.

GCE English Literature 9ET0 02 61



AN.0.L0d. .. AUAUY.. . COUrP IO eborured. by . high hedgw),
ONAdMLNONC. LN MOTII Q. COLA. .. g MP..ON M. .

YOIrROMIC Coads, " (jed Robers and Goorge sr8mckh. . . .

LM N thelr YOYeuriatic penerron/an. inso.
Lady Aud.wy aooudplf YO A ‘I0CHEE pAIOARL,, ...
NN DR b0 ol il . 000 LAY AUALEY. " 0PAUH AUY,y......
which.. Mpnrﬂaflowyamaamfmrﬁg

ao.@. . Lomme. . podade ;. rO.[0.Addadaked. wiM..

Warmng.,... Ao £he... POLkiuL., ¥horeroLe. , N oY cou-2O........
e hadden., AAaNQetoud. . notAre. 0. ROLL: ANA.....
Gearg . XikOLIAN. . LOLH.OUK...Compn0.MY. . £041040.0d.......

wobhaen. pol e Mo 9ago . iNaAeed., PLe-RAPAACLLE. . . .
art. . feotared. Wonmen 1N AMiiar. manner. 1. Me.....

POLErAIEIN Yoo LAos. B 20 part/culal. ., ROREHL A cantémpor-
aneowd pandora., depicto.a woman. and. £OOLULED. ... .
reéd.,.1n.an.lmag.e.reminiocent.. cf. . Mme. AL L. Which......
Préced 0a. the.chapter ditied. . The ged. Ligh+..in.+0E. 0RY ...

e Tn btk pOIH ALY, DN |3 ROHA. PASIYE.ANA. 20y CCHALA..
by.men. and. hop..dangurono..agoncy..a.aLeh00My.......
A0 diQd.. by ML CHAIACERY., A0 DA C. capltAh1000.040. . ..
ht b8guky. and (he ad mirarion. ok men 1o ammi't. .. .
iMO0 e he glnal digntplcant (QCotloN. G ..
L NOYEL yillebrumeunoe. reln pores. yAa0 id o - ANe........

62 GCE English Literature 9ETO 02




| ,
o surrounded o NOFLY DKELOIO b M. DY WNEUMNER....
N0 0RLriga.aR AL 1ONEd. HA. Ad. 0NE. Na longer. .. ...

1300 Y 0. .0ap QML TN NAL. & L@ ULY. L. ONMUL. BN ALG.L1...
A MO [N QFLEAREG oo

o 0Y8rall., hedlgnlelcams. QoM ANO. 0L MIT dbe.
3PUL bbween Inoua. and. Bl  WMIE oy

£O0UA.00 0N 4he paamily. NeYRAR. Mt MALpuBA......

ResultsPlus

Examiner Comments

This essay has a thorough grounding in the context of the genre of
sensation fiction and uses this as a starting point for a wide
ranging discussion of locations and their specific significances. A
key strength of the essay is its ability to connect examples with
their wider meanings. At all times there is perceptive
understanding of why writers have used particular locations and
how these have been developed to enhance key ideas and themes
within the novels. The essay also effectively balances its overview
of the novels with close, detailed analysis of specific examples.

ResultsPlus
Examiner Tip

In your analysis of quotations, consider why your writer has
chosen to use a particular technique; how does it help them to
convey ideas and create meanigns?
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Question 7

‘Compare the ways in which the writers of your two chosen texts present warnings about the
future.’

This was the most popular question on the paper and elicited some exceptional responses.
Candidates responded confidently to warnings about the future, with many drawing from
contemporary discussions concerning environmental breakdown and gender discrimination. At the
top end, candidates integrated contextual knowledge with a sophisticated analysis of the writer’s
craft. Even rather descriptive answers demonstrated an awareness of the importance of historical
precedent in relation to The Handmaid'’s Tale, with some pointing to topical comparisons such as the
Alabama anti-abortion bill and contemporary feminist discourse. Most answers focused on
warnings about science without constraints, warnings about the role of religion and ethics or the
danger of the suppression of women. A number of candidates explored the relevance of the
writers' warnings to the modern world; this often led to interesting discussions, and some
candidates related these ideas very tightly to details in the text, however some shifted a little too far
from the novels at these points, drawing relatively general comparative links between the two
historical periods.

Many candidates were able to evaluate the presentation of warnings about the future across their
texts. Some insightful discussion was seen about the danger of hubris and the moral challenges
created by scientific advancement in Never Let Me Go and perceptive links made, particularly
between Never Let Me Go and Frankenstein in relation to loss of humanity for creators and creations.
Successful pairings were also seen using The Handmaid's Tale and Frankenstein, with many
candidates exploring and comparing the threat of organised religion and the threat of science to
existing religious and moral codes.

The best answers were explicit about exactly what the writers were warning about, and could
identify the recipient of these warnings as contemporary readers and future societies, while less
successful answers tended to focus on warnings but not be specific about what the warning
actually was. They also tended to consider warnings to characters within the narrative and
therefore to focus entirely on plot rather than the wider concerns explored in the novels overall.
This sometimes led to them treating the novels and characters as if they were real, and a
corresponding lack of consideration of the ways in which writers had constructed their warnings.

Historical context was sometimes used inaccurately, with candidates not being sure in what era
Frankenstein was written and referring to possible social and literary influences on Mary Shelley that
did not happen until well after the novel was published, or misunderstanding the significance of
Galvani's experiments (with a number claiming that he had managed to ‘bring frogs back to life’, or
indeed that Aldini had ‘reanimated criminal corpses’). However most candidates wrote insightfully
about the contemporary fears of the novels and were able to meaningfully discuss Shelley’s
reflection on the scientific discoveries of the Enlightenment, Atwood's integration of right wing
politics in the 1980s, Ishiguro’s exploration of the ethics of cloning and H.G. Wells' critique of British
Imperialism.

Higher scoring answers tended to have a more developed focus on AO2, with exploration of the
methods writers used to present their warnings. In weaker answers, this assessment objective was
sometimes overlooked and essays lacked detailed analysis of textual details, taking a more
narrative or historical approach.
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ultsPlus

xaminer Comments

This answer on Question 7 on Frankenstein and The Handmaid's
Tale was placed at the high end of Level 5.

It was given 18 marks for AO1 and 2 and 19 for AO3 and 4.
A total of 37 out of 40.

This essay focuses on the warnings presented about gender, using
this as a starting point to consider several different lines of
argument.

It is particularly strong when analysing the writer’s craft, making
insightful and evaluative comments on the meanings of words and
phrases.

Unlike many responses to this question, the candidate
differentiates between Mary Shelley's views (of Romanticism,
Prometheus etc.) and those of her husband - these were often
conflated in other answers. The analysis of the orality of The
Handmaid's Tale and the ecriture feminine is particularly adept.
While not everyone will agree with the conclusions reached about
the novels, the argument is made convincingly and shows the
candidates original critical voice emerging.

\ Examiner Tip

It's ok to give your own interpretations of the novels, as long as
you put forward your ideas in an academic way and can support
them with evidence from the texts.
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Question 8

‘Compare the ways in which the writers of your two chosen texts make use of the natural world.’

A wide range of approaches to the question were seen, many of which were very interesting and
original, exploring aspects of the natural world insightfully.Whilst some candidates chose to
comment on the presentation and description of natural settings and the use of techniques such as
pathetic fallacy to foreshadow future events, other students chose to consider mankind's
manipulation of natural processes, most notably reproduction in Frankenstein and The Handmaid's
Tale.ome candidates turned this question into an essay on unnatural methods of reproduction,
without making sufficient reference to the presentation of the natural world. On occasion, it
seemed that candidates were re-using previous essays on the authors’ use of a range of locations
(the 2018 question), without necessarily ensuring that the examples chosen represented the
natural world.

In the two modern texts especially, there was a tendency for some candidates to focus on the
absence of the natural world or, more successfully, on ways in which the natural order was
subverted within the texts. While overall this question was well answered, a significant minority of
candidates struggled to define the natural world clearly, taking it to include any and all aspect of
human society and human nature. This was a particular issue for candidates who answered on The
Handmaid's Tale, whose exemplification often had no real connection at all to the natural world.
Better answers were able to examine Atwood's use of natural imagery, such as the use of natural
settings in Offred’s flashbacks in contrast to the man-made structures which dominate her present,
or Serena Joy's garden as a symbol of human attempts to curtail and restrict the natural world,
including the fertility and reproductive rights of the handmaids. Others chose to focus on the
environmental aspects of the novel and mankind’s negative impact on the natural world with
reference to the nuclear disaster implied in the novel and its impact on human society.

Similarly, some of those writing on Never Let Me Go struggled to exemplify the natural world beyond
the woods outside Hailsham, thus not fully demonstrating their knowledge of the whole novel.
Better responses considered the descriptions of vast empty landscapes, the symbolism of water
and coastal settings, and the ways in which the clones are placed outside the natural order through
their isolation and institutionalisation, and are unable to enter the natural world despite always
standing on its threshold.

The pre-1900 novels tended to be explored more thoroughly in terms of their contexts, and those
writing on Frankenstein in particular often made more use of contextual factors in their essays, with
many discussing Romanticism, the sublime and the philosophical ideas of Rousseau and Locke in
relation to mankind'’s place within the natural world and the conflict between nature and society.
Those writing on The War of the Worlds were able to confidently discuss Darwin’s theory of evolution
and the novel as a criticism of imperialism, commenting on Wells’ use of the animal kingdom and
the natural world as metaphors for the vulnerability, complacency and insignificance of humanity. A
number of successful responses compared the use of weather and day and night time settings,
along with the symbolism of the sun and moon which often led to excellent analysis of the writers'
methods and interesting comparisons of symbolic meanings.
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ultsPlus

xaminer Comments

This essay on Question 8 using The Handmaid's Tale and
Frankenstein was awarded 19 marks in each of the assessment
grids.

A total of 38 out of 40.

This candidate puts forward a very interesting opening argument
about the ways in which Atwood and Shelley use the natural world
to explore contemporary debates - the point about Atwood's
warning about a passive existence while nature is manipulated
and damaged is particularly thought-provoking.

By examining different qualities of the natural world (its
restorative qualities, as a source of inspiration, humanity's desire
to transcend its boundaries, fostering a sense of hope and as a
dangerous and destructive force), the essay covers a huge amount
of ideas and is able to give a thorough and wide ranging answer to
the question. This is a good example of how The Handmaid'’s Tale, a
text which some candidates struggled to connect to the natural
world, could be effectively used for this question. The
exemplification and discussion of the writer’s craft in this text is
also particularly good.

\ Examiner Tip

Having several different lines of argument can be a good way to
develop your ideas and ensures that your essay is wide ranging
and well structured. It's important to plan these in advance.
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Question 9

‘Compare the ways in which the writers of your two chosen texts present women.’

This question was very well answered, and candidates seemed to have enjoyed exploring the
feminist interpretations of their novels and of gothic conventions. The Picture of Dorian Gray and
Dracula was a very popular combination of texts.

Weaker responses tended to describe the women within the novels they had studied. However,
most were able to put forward a thoughtful argument about the position of women in society,
female sexuality and the conventions of gothic literature. This naturally led to discussions of
contextual factors which were often seamlessly integrated into the essay. On occasion, there was a
failure to consider the distinctive contextual factors relevant to each text; some assumed that the
historical and social context applied equally to both novels without considering the very different
backgrounds, intentions and concerns of Stoker and Wilde. Those writing on The Little Stranger and
Beloved sometimes struggled to write cohesive comparative arguments, and there was little
consideration of the historical settings, and sometimes confusion between the time of writing and
the time the novels were set in. Some very good responses were seen comparing the presentation
of strong women that subvert patriarchal expectations such as Sethe, Caroline and to some extent
Mina. For those candidates who used Beloved, there was often fruitful discussion of the impact of
slavery on women, but only occasionally a broader understanding of the female empowerment
which is a key idea in the novel.

The best essays considered a range of women in each novel; some writing about The Picture of
Dorian Gray wrote only about Sybil Vane and therefore struggled to develop their arguments
further. Some very perceptive responses were seen which wrote about Wilde's use of minor women
in the novel such as Lord Henry's wife and Sybil's mother, or male characters’ comments about
women and what these revealed about the broader themes of the novel. AO2 analysis was often
very well developed, for example comparing the blood stains on the white clothing in Dracula and
the descriptions of the vampire women with the innocent flower imagery associated with Sybil.

Those candidates who considered the subtle nuances of meaning in the 19th century novels often
scored highly. For example, many candidates writing on Dracula considered Lucy’s playful question
as to why women cannot marry three men as representing 19th century concerns about the New
Woman and female promiscuity, while Mina was portrayed as a more ‘traditional’ model of perfect
domestic femininity. Better answers addressed the subtlety with which Mina, as the true
representation of the New Woman, combines modernity and convention; she works, takes a
leading role in the search for Dracula, is intelligent, and uses modern technology, but does so in
order to help the men and maintains her modesty and religious faith, thus does not threaten the
social order in the same way as Lucy. Lucy was sometimes explored as another facet of the corrupt
aristocracy, like Dracula himself. Some successful essays incorporated knowledge and
understanding of the duality within 19th century London (some referring to Stoker’s biographical
context - with a sexual disease caught from prostitutes), thoughtfully analysing the transformation
of the stereotypical literary heroine into the 'other'.
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%Z ResultsPlus
Examiner Comments

This essay on Question 9 compared Dracula and Beloved. It was
placed on the border between Levels 4 and 5, gaining 17 marks for
AO1 and 2, and 16 for AO3 and 4.

A total of 33 out of 40.

This essay has a fairly straightforward opening argument about
women lacking power, but is elevated to the Level 4/5 border
because of its close textual reference and analysis and the focused
comparisons drawn between the texts. There are plentiful short,
integrated quotations used to illustrate and develop points.
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\ ResultsPlus

Examiner Tip

Quotations do not have to be very lengthy; using shorter
quotations can help you to focus on analysing specific features of
the writer's craft.
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Question 10

‘Compare the ways in which the writers of your two chosen texts present menace.’

Candidates offered some creative responses on the theme of ‘menace.’ The best answers provided
an academic analysis of gothic conventions, alongside the depiction of societal ‘menaces’ such as
the fear of the ‘other’ in Dracula or the spectral nature of trauma in Beloved. This resulted in a select
number of impressive essays. There were some excellent responses to this question that evaluated
not only the ways in which the supernatural elements of the novels created menace, but also how
this could be achieved using characters, settings and relationships.

Some candidates focused on fear or a sense of threat (previous exam question topics), or on evil
characters rather than menace, and while there was some overlap, the best answers were able to
demonstrate a clear understanding of what menace was and how it was created by the authors.
There was much useful discussion of gothic, mystery and horror as genres which helped candidates
to integrate contextual factors into their responses. Many candidates considered characters who
were central to the menace within the novels, such as Dracula or Dorian Gray and discussed them
as menaces towards women and wider society. Some sophisticated responses made connections
between the roles of these characters as outsiders, with reference to the social and political
contexts in which the texts were written. It often benefitted answers to clearly explore what they
understood by menace in the introduction to the essay. This helped candidates to focus clearly on
the terms of the question before developing more complex arguments.

Context was, on the whole, very well dealt with, with successful essays incorporating factors such
as: the 19th century fear of reverse colonisation in Draculoa; the understanding of London’s 'hidden’
corruption in The Picture of Dorian Gray; the post-war class shifts in The Little Stranger (although this
last was rarely related to Waters’ early 21st century context of production), and the latent anger of
former slaves - and, by implication, 1980s African-Americans - in Beloved.

Discussions about physiognomy in the two Victorian novels were often good and the menace of
Dracula’s appearance was well-linked to Victorian fears about otherness and xenophobia as well as
invasion from the East.

In Beloved, the menace of supernatural forces was well explored as well as the menace of the
oppressive societal situation of slaves and women.
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This essay on Dracula and The Picture of Dorian Gray was awarded full marks, 40 out of 40.
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~< Examiner Comments

In the introduction, this candidate makes interesting links between
menace, fin de siecle anxieties and fears of the other, sexual
deviancy, and the menace posed by liberalism. A very wide range
of ideas are written about concisely and with purpose and, in
doing so, contexts are made an integral part of the essay.

The candidate’s analysis of their chosen quotations and
exploration of the ways in which the writers have created the
sense of menace which pervades the novels is often evaluative
and considers multiple meanings and potential interpretations
with sophistication.

\ ResultsPlus
Examiner Tip

Make sure you think about what the specific question is asking you
and shape your answer to this. Don't try to force pre-prepared
points into your essay.
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Question 11

‘Compare the ways in which the writers of your two chosen texts present inequality.’
This was the second most popular question on the paper and was answered well at all levels.

Most candidates were able to identify an aspect of inequality to centre their argument around such
as gender, class, race, religion, wealth, power or education, with strong answers often considering a
range of different aspects of inequality. Many focused primarily on sexual inequality, however there
were also many fruitful explorations of the social inequality which Tess’s parents encourage her to
challenge, which Bronte uses to shape so much of Nelly Dean’s narrative, or which Woolf explores
in her presentation of Clarissa and Peter.

Those writing on the Hosseini also looked at the part played by religion in determining inequality,
often finding useful links with Hardy. Those candidates who focused on the ways in which
characters attempted to transcend inequality often wrote coherent and thoughtful arguments,
sometimes making surprising and thought-provoking comparisons, such as between Tess and
Heathcliff's attempts to break away from their lowly origins, or Mariam and Clarissa’s restricted
positions within their marriages due to the expectations of women within their social class.
Comparisons between Victorian society and 21st century Afghan society under the Taliban were
often good, but some suffered from a simplistic view of women's roles. The best answers made a
choice in the introduction of which depictions of inequality they aimed to explore and focused on
these for the duration.

There was some conflation of inequality with the mistreatment of female characters or immoral
behaviour (such as Rasheed and Heathcliff beating their wives); those candidates who were able to
link these details with a specific aspect of inequality such as the unequal treatment of men and
women under the law, or the sexual double standards were usually much more successful. It was
necessary to tailor these types of points to the specific question in order to make their relevance
explicit. It was also rarely helpful to focus solely on one character as this limited the scope of the
response. For example, the relatively minor character of Isabella in Wuthering Heights was
sometimes the only character discussed in detail, while Heathcliff, Cathy, Nelly and the younger
generation of characters were not considered at all, meaning that candidates were unable to
demonstrate their understanding of the entire novel or to extend their argument about inequality
beyond a single point.

Context to do with women's property rights was often well used, as were ideas about inequalities
stemming from physical appearance or beauty, although a number of candidates seemed unaware
of the historical setting of Wuthering Heights and equated this with its time of writing. There was less
focused contextual discussion for A Thousand Splendid Suns beyond general notions of the
fundamentalist society keeping women in the home as property of their husbands or fathers,
although some candidates were able to usefully discuss the differences between life under Soviet
and Taliban rule. There was a tendency in those candidates answering on Tess of the D'Urbervilles to
make rather general contextual comments about religious views in Victorian England and Hardy's
own beliefs. There were also a number of over-emphatic comments about Hardy's sexual arousal
upon witnessing the execution of Martha Brown which were rarely made relevant to the topic at
hand. On occasion, the purpose of the texts was considered as largely one of social commentary,
which rather reduced consideration of their literary methods and value.

Comparisons and connections between the texts were made very successfully, with characters,
settings and narrators often linked. Comparisons between narrative methods were often very well
explored, enabling candidates to receive credit for both AO2 and AO4 at once. Many compared Jalil
and Nana’s contrasting houses within A Thousand Splendid Suns with Wuthering Heights and
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Thrushcross Grange, considering these as symbols of wider inequalities within their respective
societies. Some of the best responses made perceptive comparisons between Hosseini and the
pre-1900 texts by evaluating the ongoing challenges faced by women in society.
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[ &
Comments

This response to Question 11 on Wuthering Heights and A Thousand
Splendid Suns was placed at the top of Level 5.

It was awarded 18 marks for AO1 and 2, and 20 marks for AO3 and
40.

A total of 38 out of 40.

This answer has a focused introduction which narrows down the
focus to a specific aspect of inequality, while also indicating that
the candidate will cover aspects of the whole novels. It begins to
make evaluative comments about the various types of inequality
evident in Wuthering Heights which are developed to explore how
both writers challenge inequality, making reference to authorial
intent.

As the essay continues, detailed connections and comparisons are
made in almost every paragraph, using a range of starting points
including contextual factors, gender, and natural imagery.

The final paragraph on narrative voice starts well, however it is
inconclusive, presumably because the candidate ran out of time.
This means that the essay ends rather abruptly, but nevertheless it
is a great example of a concise and well-focused response.

ResultsPlus
\ Examiner Tip

Connections and comparisons should be made throughout the
essay- try to include them in your introduction, conclusion and in
most of your paragraphs.
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ultsPlus

xaminer Comments

This essay on Question 11 answered on A Thousand Splendid Suns
and Wuthering Heights.

It was placed near the top of Level 4, gaining 16 marks for AO1 and
2 and 15 for AO3 and 4.

A total of 31 out of 40.

While this essay has a clear and sustained focus on the inequalities
of class and gender within the novels, and considers a range of
contextual factors in detail, it does not quite manage to put
forward a critical argument overall.

There is a close focus on the texts, but there is a tendency to treat
them as real rather than to consider authorial choices and craft.
There are the beginnings of evaluation at times, particularly when
considering education as a means of overcoming inequality, but
there is not quite enough to merit Level 5.

\ Examiner Tip

Try to strike a balance when considering both the big picture and
the small details when analysing your chosen novels.
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Question 12

‘Compare the ways in which the writers of your two chosen texts make use of narrative voice.’

There were a number of interesting comparisons of the way in which writers utilised narrative voice
in order to present different perspectives: Hardy’'s omniscient and often intrusive narrator in Tess of
the D'Urbervilles; Woolf's use of free indirect narration and stream of consciousness; Hosseini's use
of focalisers and the different and often unreliable narrators in Wuthering Heights all provided broad
scope for discussion of the writers’ craft and intentions.

There was also thoughtful consideration of the gender of narrative voices and how this connected
with the themes of each novel. The best answers were able to identify features of the narrative
voice before going on to analyse the effects and meanings created by these and the reasons writers
had chosen to tell their stories in a particular style. There were some candidates who had not
understood what narrative voice meant and these essays tended to be limited to character analysis
or plot narration rather than presenting a focused argument in answer to the question.

The question often led students to thoughtful and meaningful analysis of the writer’s craft, however
some struggled to integrate their contextual points into the rest of the essay for AO3, and often
wrote about contexts in isolation. Better answers considered how the narrative voices allowed
writers to explore such issues as gender, power, marginalisation and morality. Links to Victorian
morality and social expectations and the respective authors’ attempts to change them were well-
made. Those writing about Tess of the D’'Urbervilles was often written about extremely well,
considering the ways in which Hardy's narratorial voice objectifies Tess while he seeks to exonerate
her, with some suggesting a similarity in his and Alec’s treatment of women.

Those candidates who were aware of authorial intent often made very successful points about
narrative voice. Some excellent work was seen on Mrs Dalloway, exploring Woolf's desire to forge a
new kind of narrative with stream of consciousness and multiple perspectives overlapping, and
comparing this with Bronte’s multi-layered narrative, considering how the gender of the narrative
voices related to the authors’ gender and contextual consideration of Woolf's feminism and
Bronte's choice to use a pen-name.
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This essay on Tess of the D'Urbervilles and Wuthering Heights was given 20 marks in AO1 and 2, and
19in AO3 and 4.

A total of 39 marks out of 40.
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ultsPlus

xaminer Comments

This candidate has chosen to focus on how the narrative voice is
used to enhance a particular theme, in this case women's rights.
This gives them the opportunity to bring in contextual knowledge,
which some students struggled to do for this very technique
focused question. Linking the writer’s craft to the meanings being
created ensures that this essay can balance all of the assessment
objectives.

Comparisons are made between the levels of authorial
intervention, the structure of the novels and the legal rights of
women at different time periods. Many textual details are used to
develop and make explicit the links between the novels - a good
example of this is seen on the final page of the essay where at the
end of a paragraph focusing primarily on Hardy, a point about
Heathcliff's subjugation of Hareton is introduced to exemplify the
idea that men are also oppressed by capitalism.

-~ Plus
\ Examiner Tip

If a question focuses on an aspect of the writer's craft, think
carefully about how you will include contextual factors in your
answer.
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Paper Summary

Based on their performance in this paper, candidates are offered the following advice.

Use the first 15 minutes of the exam primarily to plan and select examples. This will lead to a
more focused essay and enable candidates to develop ideas and points better. This is also a
useful short exercise to practise as part of their revision.

During planning time, it can be helpful to consider what order to make their points in to best
develop their ideas.

Write a clear introduction in which candidates make it clear how they are going to approach the
key terms in the question and put forward an overall argument in answer to the question.

For AO1/A02, make sure a range of different techniques and examples is considered, rather than
only single words from one part of the novel.

The focus of your analysis of quotations should be on how the writers have created particular
meanings and effects, rather than simply labelling them with literary or linguistic terminology.

Quotations should not be too long, and should directly illustrate the point that is being made.

Make meaningful connections between the two texts; discourse markers such as ‘similarly’ or ‘in
contrast’ need to be followed up in detail to explore what the similarity or difference actually is.
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Grade Boundaries

Grade boundaries for this, and all other papers, can be found on the website on this link:

http://www.edexcel.com/iwantto/Pages/grade-boundaries.aspx
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